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the 1960°s, received her Masters degree at
UNC-G, and became a book designer and
illustrator at John Blair Publishing in W-S.
She co-founded a design and publications
company, Messagemakers, in 1977. And
she was chosen to be the Winston-Salem
Artist of the Year in 2004 by the Sawtooth
Center for Visual Art.

For further information check our
NC Institutional Gallery listings, call the
gallery at 336/723-5890 or visit (Www.
Artworks-Gallery.org).

Work by Virginia S. Ingram

Arts Council of Fayetteville/

Cumberland County in Fayetteville,
NC, Offers Urban Art Group Show

The Arts Council of Fayetteville/Cum-
berland County in Fayetteville, NC, is
presenting Urban Art: Expressions of an
Environment, featuring works by artists
from across the country who define ‘urban
art’ with their work, on view at The Arts
Center, through July 19, 2014.

Yes, there will be spray paint. But the
Arts Council’s edgy (and even raw) ex-
hibition featuring urban artists goes well
beyond graffiti.

Artists from Fayetteville and around
the country were selected to participate
—resulting in a distinctive exhibit for the
southeastern region. The artwork repre-
sents urban social commentary, urban
rebellious sub-text, use of urban material
(sculpture), interpretation of the urban
environment, the urban environment as a
distinct place and space, and more.

Local and regional artists include
Aaron Wallace, Eric Longley, Jihad Z. Ali,
Michael Romagano, Lovell Pulley (all
Fayetteville residents) and Stacy Utley
(Charlotte, NC).

Artists invited from across the country
are Percy Fortini-Wright (Massachusetts),
JooYoung Choi (Texas) and Senghor Reid
(Michigan), Kevan Foust (California) and
Abezash Tamerat (Maryland).

Percy Fortini-Wright is a traditional
painter of plein air scenes and classical
portraiture, as well as a technician of wild
style graffiti letters, tags and bubble let-
ters. He says his inspiration comes from
“the beautiful, creative and destructive
forces of Mother Nature, and the architec-
ture of the Creator.”

Quick, dynamic, expressive and un-
refined are the traits Michael Romagano
says exemplify his aesthetic. An art in-
structor at Fayetteville Technical Commu-
nity College, Romagano says those traits
“place instantaneously what resides in the
thoughts of the artist through medium and
application.”

For further information check our NC In-
stitutional Gallery listings, call the Council
at 910/323-1776 or visit (www.theartscoun-
cil.com).

‘A Few W'cfs From Down Under

EVISITED

A Few Words From Down Under
The Arty Party

by Judith McGrath, first run in our Sep-
tember 2006 issue

While surfing some art web-logs on
the net a few months back, I discovered
an interesting one out of Japan. I visit
this blog every so often as the writer
travels widely, around his island nation
as well as my island country, and posts
musing about the art he sees in both
places. He must have recently returned
from a trip to the Great Southern Land
as the latest entry revealed how exhibi-
tions of Fine Art in Japan are so much
better then those presented in Australia.
I respect his patriotism; he has every
right to be proud of his culture with its
long and respected history of art and
design. What I don’t agree with is how
he puts down the Australian Art Scene
because; 1) that’s my job, and 2) he said
we are so (I can hardly say it) Informal!

It seems that contemporary art
exhibitions in major cities in The Land
of the Rising Sun run for only six days
after a rather formal opening. The show
represents a full year’s work on the part
of the artist, who must pay all costs of
the exhibition and attend the gallery
every day to converse with, and answer
questions from, all visitors. The blog-
ger explains that the artist goes through
a great deal of trouble to present an

exhibition, therefore members of the
public should politely view the work
and discuss it with the maker.

Meanwhile art exhibitions held in
major cities in The Land Down Under
run for a month (there’s talk of a few
galleries extending them to six weeks)
and opening nights are not so much
about the art, as they are about having a
party, full of back-slapping, celebrating
the artist’s achievement, wine drinking,
being seen, and net-working Who pays
for what and when is decided according
to a variety of parameters between each
artist and every gallery.

The blog had me thinking, about how
I’ve begun to notice a certain sense of
exclusivity edging into aspects of the art
scene in my town, a mood that caused
little concern until now. Do I sense a
certain Formality surrounding gallery
staff and art organizations here? Could
it be that what I read on-line has been
voiced by Other People or heard in Bet-
ter Places and has prompted a few in the
art establishment here to change direc-
tion away from the backyard barbeque
atmosphere of our art opening nights?
Am I being paranoid or is there really
a subtle shift in the local visual arts
parameters and a movement towards
the elitism found in Proper Major Cities
around the World.

I’m aware that many a metropolis
beyond Australia have a dual gallery
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scene; one that is open and inclusive,
the other that is so insular the gallery
doors are kept locked with only those on
the ‘list’ allowed in - I’m talking buyers
here, not artists! I’ve noticed how a few
commercial galleries in my town are
leaning in that direction. They no longer
advertise exhibitions outside specific

art publications, gallery opening times
are not advertised and doors are locked,
except to admit a potential buyer “by
appointment only”. I hate the idea of the
art establishment in my town becoming
so uppity that they create a void be-
tween artists and appreciators by insist-
ing Fine Art is only for the cognoscenti
and/or the financially well endowed.

If you take the Whole Wide World
into consideration, my first-hand experi-
ence of the Global Visual Art Scene is
very limited to what is available on my
visits to major cities and country towns
in Australia, Ireland, England and at
least a dozen different states in the US
of A. Despite this lack of “worldliness”
my sojourns have proved that good art
can be found in small village coffee
shops as easily as in Big City Commer-
cial Galleries, and that great art can be
found everywhere, even in some State
and National Museum Galleries! Mini-
mal travel has also taught me that every
town has its own particular way of do-
ing things, from celebrating religious or
national holidays to defining the artists
in its midst. And this is a unique artform
in itself.

Art can, and often does, provide

a bridge that spans the differences
between people and places, and the
chasms that separate eras and cultures.
The practice of art should relate to a
particular sense of time and place as it
is that “originality” that makes it good
art. The parameters that define what is
“good” in art and craft have remained
basically the same throughout history
all around the world. For example, we
can see the African mask in a Picasso
portrait, how the Edo Period of Japan
influenced the Impressionists of France,
how aspects of Classical Greek architec-
ture effected buildings and monuments
in Washington, DC, and that cross-hatch
lines and concentric circles carved
on bone or stone in prehistoric times
continue in today’s art, and commercial
department store logos!

So to my blogger boy, by all means
take pot shots at the establishment,
or ignore the no talent pretender, or
critique the art on your patch, on your
watch. And I’ll do the same on mine.

Judith McGrath lives in Kalamunda,
Western Australia, 25 minutes east of
Perth. She received a BA in Fine Art and
History from the University of West-
ern Australia. McGrath lectured in Art
History and Visual Literacy at various
colleges around the Perth area, and was
an art reviewer for The Sunday Times
and The Western Review both published
in the Perth area. McGrath was also a
freelance writer and reviewer for vari-
ous art magazines in Australia. McGrath
is currently enjoying retirement.

For late breaking news, news that's late, and news we think you need to know, visit
our blog Carolina Arts News at
(http://carolinaartsnews.wordpress.com/).

Since August 2010 we have launched over 2,030 postings about all sorts of news items
related to the Carolina visual arts community.
You'll find info about entering juried shows, juried show results, fundraisers, lectures, art festival
opportunities, calls for commission proposals, info about staff changes, all kinds of info,
and occasionally info about exhibits that didn’t make our deadline.
You can search the blog and subscribe to get an e-mail notice every time we add something new.
You can also send us press releases about the above mentioned items by e-mailing to:

(info@carolinaarts.com).
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