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Morganton

KATZ Arts Collective, 116 W. Union Street,
Morganton. Ongoing - It is a collective of art-
ists, both online and in-house. It operates as a
non-profit; any money left over after expenses
goes back into the cooperative. Many different
specialties including weaving, painting, photogra-
phy, pottery, sculpture, and more are represented
at the KATZ. Included in its amenities are a free
children’s area, display galleries and shelves,
rental studios, and an event space. Hours: N/A.
Contact: visit us on Facebook (https://www.
facebook.com/thekatzartcollective) or e-mail us
at (thekatzartscollective @gmail.com).

New Bern

Community Artists Gallery & Studios, Inc.,
504 South Front Street, New Bern. Ongoing -
We serve Craven, Pamlico, and Jones counties.
Operated by member artists themselves on an
exclusively volunteer basis, it’s a great place to
discover distinctive, affordable art for your home
or office--or to find a truly unique gift. Visit our
Gallery and Studios pages to see what's currently
on exhibit--and on our easels! Community Artists
Gallery & Studios supports working studio space
for fifteen artists and exhibits nearly a dozen
additional artists at any given time. Our members
are engaged in creating jewelry, photography,
weaving, found object art, sculpture, ceramics,
digital art, watercolor, oil, baskets, stained glass,
and acrylic paintings. Hours: Tue., Thur., Fri., &
Sat., 10am-4pm. Contact: 252/571-8566 or visit
(www.communityartistsgallery.org).

Old Fort

Arrowhead Artists and Artisans League
Inc., 78 Catawba Avenue, Suite C-D, next to
the parker hosiery building, 2 minutes from
Exit 73 on Interstate I-40, Old Fort. Ongo-

ing - The main Gallery space is about 1800
square feet, with an open, industrial feel. Art,
ranging from traditional to abstract and mixed
media, hangs on the walls. On the main floor
are displays of various types of fine crafts,
such as jewelry, pottery, fiber art, hand crafted
baskets, and hand turned wooden bowls. You
might even see a welded “junk yard” critter

or two. After viewing all of the various arts

and crafts, visitors can walk through a wide
archway on the right to view more fine art and
craft work and talk to the artists and students
in several studios and the AGS classroom. If a
studio door is open, visitors are being invited to
step inside and enjoy the work. Currently, our
Gallery and studio artists and artisans include:
Lorelle Bacon, Ann Whisenaut, Karen Piquette,
David Kaylor, Dawn Driebus, Len Eskew,
Wayne Stroud, Susan Taylor, Cathy Green,
Anne Bevan, John Sullivan, Evelyn Chrisawn,
Tim Muench, Chuck Aldridge, Charles Davis,
Fredreen Bernatovicz, Anne Allison, Darlene
Matzer, Billie Haney, Marguerite Welty, Jean
Ryan, Kasha Baxter, Linda Magnus, Kim
Hostetter, Bunnie Burgin, Sonya Russell, Helen
Sullivan, Janet Bennett, and Sabrina Miller.
Hours: Tue.-Sat., 10am-6pm & Sun., 1-4pm.
Contact: 828/668-1100 or at (http://arrowhead-
art.org/).

Pembroke

A.D. Gallery, University of NC at Pembroke,
Locklear Hall, 1 University Dr, Pembroke.
Ongoing - The A.D. Gallery is sponsored by
the Art Department of the University of North
Carolina at Pembroke. Serving the university
and local community, the gallery provides a
venue for student and faculty work, as well as
that of local, regional, national and international
artists. The gallery helps fulfill the department’s
goal of providing outstanding educational op-
portunities for its students by bringing quality
visual arts to the university and the community
at large. Hours: Mon.-Fri., 9am-6pm. Contact:
e-mail to (joseph.begnaud@uncp.edu) or visit
(www.uncp.edu/departments/art/ad-gallery).

The Museum of the Southeast American
Indian, Old Main (first floor) at the University of
North Carolina Pembroke, 1 University Drive,
Pembroke. Ongoing - As part of the Southeast
American Indian Studies Program at UNC
Pembroke, The Museum of the Southeast
American Indian maximizes the capacity of

the University to address the complex histori-
cal, cultural and contemporary issues facing
American Indian communities in North Carolina
and the American Southeast. The Museum’s
cross-disciplinary collaborations greatly en-
hance the University’s programs of research,
service, outreach and instruction. The Museum
is a multi-faceted museum and resource for
scholarly research and community outreach.
While the Museum contains exhibits of authen-
tic Indian artifacts, arts and crafts from Indian

communities all over the Americas, our primary
focus is on tribes from the American South-
east. Many items come from North Carolina
Native communities, with special emphasis on
Robeson County Indian people. Specific focus
is placed on the largest North Carolina tribe,
the Lumbee, but our outreach activities have
extended into Virginia and South Carolina with
plans for further outreach throughout the South-
east. Hours: Mon.-Fri., 9am-5pm. We typically
close for lunch from noon-1pm. Contact: call
910/521-6282 or e-mail to (nativemuseum@
uncp.edu).

ALTERNATE ART SPACES - Pembroke
Artist Market Pembroke, at the UNCP
Enterpreneurship Incubator, 202 Main Street,
Pembroke. 2nd Sat. every month - Featur-
ing handmade art and jewelry by local artists.
Hours: 10am-4pm. Contact: 910/775-4065.

Penland

Penland Gallery & Visitors Center, Penland
School of Crafts, 3135 Conley Ridge Rd, Pen-
land. Robyn & John Horn Gallery, Through
June 20 - "Different Land | Different Sea,"
featuring works by Susie Ganch. Ganch is a
first-generation American artist of Hungarian
heritage. She is a sculptor, jeweler, and educa-
tor living in Richmond, VA where she is an
associate professor and metal arts lead for the
Department of Craft/Material Studies at Virginia
Commonwealth University. Ganch received her
MFA from University of Wisconsin-Madison.
Part of her practice is directing Radical Jewelry
Makeover, an international jewelry mining and
recycling project that continues to travel across
the country and abroad. Issues of waste and
cultural habits of consumption are imbued
through her work. Her work has been included
nationally and internationally in museum exhibi-
tions including: Smithsonian National Museum
for Women in the Arts (DC), MFA Boston (MA),
the Design Museum (London), the National
Gallery of Victoria (Australia), Ueno Royal
Museum (Japan), Kohler Art Center (WI), and
the Milwaukee Art Museum (WI). Focus Gal-
lery, Through June 6 - "RAMEN + RICE | the
idiosyncratic bowl." The bowl is a humble form,
yet it plays an essential role in our daily life. Art-
ists who have chosen to be a maker of bowls,
know it is far more idiosyncratic than you and |
might imagine. A bowl has innumerable uses,
and with each comes a multitude of creative
interpretations. For this exhibition, the artists
have been asked to imagine a bow! for ramen
or rice — for which there are notable traditional
parameters defined by the use, the hand that
holds it, and cultural traditions. The bowl is, not
surprisingly, a subject for scholars and poets.
Ongoing - On display outside the Penland Gal-
lery are sculptures by ceramic artist Catherine
White, large steel sculptures by Daniel T. Beck,
and works by Hoss Haley. There is also an in-
teractive, outdoor installation by Jeff Goodman
titled, “The Kindness for Imaginary Things..
Hours: Tue.-Sat., 10am-5pm & Sun. noon-5pm.
Contact: 828/765-6211 or at (http://penland.org/
gallery/).

Raleigh

o

Work by Kristen Hodsdon

Block Gallery, 222 West Hargett Street, Raleigh.
Through May 14 - "Art Unblocked 2021". Arts
Access, in partnership with the City of Raleigh’s
Block Gallery, is excited to host an exhibition
titled "Art Unblocked 2021", featuring works of art
created by emerging and established artists with
disabilities. Hours: Mon.-Fri., 8:30am-5:15pm.
Contact: 919/996-3610.

CAM Raleigh, 409 W. Martin Street, between
Harrington and West streets, Raleigh. Indepen-
dent Weekly Gallery, Through Aug. 8 - "Ken-
nedi Carter: Flexing / New Realm". The verb “to
flex” essentially has one of two meanings. It can
mean to show off, to gloat, or to boast, which is
the most popular definition of the word; however,
it can also mean to put on a fake front, to fake it,
or force it. The second definition is usually used

in conjunction with the first — as in, someone
who’s gloating about something that they've
really got no right to gloat about, lying about

an accomplishment, or exaggerating the truth.
Mezzanine Wall, Through Aug. 8 - "Alun Be:
Madame Badiane". From Alun Be’s Empowering
Women Series. Admission: Yes. Hours: Mon.,
11am-6:30pm; Wed.-Fri., 11am-6:30pm; Sat. &
Sun., noon-5pm; and 1st & 3rd Fri., open till 9pm.
Contact: 919/513-0946 or at (http://camraleigh.
org/).

Collective Arts Gallery & Ceramic Supply,
8801 Leadmine Road, Suite 103, Raleigh. Ongo-
ing - Featuring works by local and nationally
renowned artists on permanent exhibit. Hours:
Tue.-Fri. 11am-7pm & Sat., 10am-6pm. Contact:
919/844-0765.

View of the “A Thousand Throws” exhibit

Gregg Museum of Art & Design, The Historic
Chancellor's Residence, NC State University,
located at 1903 Hillsborough Street, Raleigh.
Black-Sanderson Gallery, Through May

9 - "Objects of Intention," featuring works by
Stephen Althouse. Beginning as sculptures,
these powerful and startling images of age-old
agricultural implements provide a visual language
used to comment on the human condition. The
photographic prints are extremely large scale, 9
feet wide in some cases, and feature sculptures
created by sculptor-photographer Althouse us-
ing manmade objects, cloth, tools, and simple
farm machinery. Randy and Susan Woodson
Gallery, Through June 27 - "Animate Earth -
Adventures in Mimetolithia by Andy Nasisse".
For the past several years, Andy Nasisse has
explored the figure in the landscape, engaging
with what is probably the most basic impulse of
the human imagination: the tendency to “see
things in things.” Nasisse plays with this deeply
planted instinct by focusing his lens on naturally
eroded rock formations in the Southwest and
South, while making clay pieces that challenge
the viewer to discern the intentionality that went
into creating them. Valeria C. Adams Gallery,
Through July 18 - "AThousand Thrown," an in-
stallation by artist and potter Daniel Johnston. An
immersive experience of controlled pace, interac-
tion, and a compelling mix of traditional pottery
and contemporary art. After studying under such
masters as J.B. Cole and Mark Hewitt, Daniel
Johnston traveled from his home in Randolph
County, NC to England and Thailand, studying
techniques such as large vessel making and
working among master potters and long held tra-
ditions. As he explored his skills and mastery of
the craft of pottery, he also began also to develop
his appreciation of different ways of looking at his
work and how he might realize their conceptual
possibilities, by using these vessels to manipu-
late light, scale and space. Ongoing - One of NC
State University’s most historic buildings is now
the permanent home of the Gregg Museum of Art
& Design. The Historic Chancellor’s Residence,
located at 1903 Hillsborough Street, along with a
15,000 sq. ft. addition, increases the museum’s
visibility while significantly adding to its exhibition
and programming space. Hours: The Gregg Mu-
seum is suspending the need for timed entry res-
ervations. Current museum hours are Tuesday

- Friday, 10am to 5pm. The Gregg does ask that
larger groups (15+) call ahead at (919) 515-3503,
to avoid crowding in the galleries. Contact: Zoe
Starling, Curator of Education at 919/513-7244 or
at (https://gregg.arts.ncsu.edu/).

North Carolina Museum of Art, 2110 Blue
Ridge Road, Raleigh. June 3-6and 10-13 -
"Art in Bloom", with both in-person and virtual
programming each weekend. Tickets for this fund
raiser, which pairs inspired floral installations with
works of art in the Museum collection, are on
sale now. Tickets available at (ncartmuseum.org/
bloom) or by call 919/715-5923. Visit both weeks
with a two-week bundled ticket of $27 Members,
$30 Nonmembers, free for children 6 and under.
Limited capacity; may not be used for two visits in
one week. Related events are ticketed sepa-
rately. Additional fees are charged for workshops,
presentations, and other events. “We can’t wait to
welcome visitors back safely to the ever-exciting
Artin Bloom,” says Director Valerie Hillings. “I

am always inspired by the creativity of the floral
designers and the excitement of our visitors when
they see how these living installations also bring
our Museum collection to life. After more than two
years since our last Art in Bloom in March 2019,
we are more than ready to celebrate the return

of one of our favorite events.” Each weekend
visitors can enjoy more than 30 stunning floral
arrangements with reduced capacity attendance
in West Building. Each week many floral instal-
lations and participating designers will change,
creating a unique experience from weekend to
weekend. A limited number of dual-weekend tick-
ets to attend both sessions are available. During
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Artin Bloom, tickets are required for admission

to the Museum’s collection in West Building.
Please note that West Building will be closed
June 2, and June 9, for Art in Bloom installation.
West Building, Through Feb. 6, 2022 - "To Be
Young: Coming of Age in the Contemporary".
Where does childhood end and adulthood begin?
Using both figurative and abstract images from
the Museum collection, "To Be Young: Coming of
Age in the Contemporary" offers an introspective
overview of coming of age across various com-
munities throughout the 20th and 21st centuries.
The exhibition explores how youths process
development through concepts such as identity,
community, and kinship to form new perspectives
on the world. East Building, Level B, Gallery

3 & 4, Through July 25 - Moataz Nasr: Delicate
Balance. Acclaimed pan-Arab artist and activist
Moataz Nasr (born 1961, Alexandria, Egypt; lives
and works in Cairo) creates works of art that offer
a contemporary look at Egyptian society and
explores often-exoticized and romanticized per-
ceptions of the country. Via paintings, sculptures,
videos, and installations, Nasr addresses current
sociopolitical norms, and problems, in Northern
Africa. East Building, Level B, Meymandi Exhi-
bition Gallery, Through July 11 - "Golden Mum-
mies of Egypt," from the Manchester Museum in
England, the exhibition’s first appearance at an
American art museum. On view through July 11,
2021, it features eight extraordinary gilded mum-
mies and more than 100 related objects including
papyri, jewelry, ceramics, and deities that connect
the domestic, daily sphere of these Greco-
Roman Egyptians to the religious world of the
gods. NCMA Park - The North Carolina Museum
of Art (NCMA) announces new works of art to be
installed in the 164-acre NCMA Park. The works
include a bronze tree by ltalian artist Giuseppe
Penone, a playful pair of benches designed by
Hank Willis Thomas, and a 10-day installation of
23-foot-tall illuminated rabbits by Australian artist
Amanda Parer. The sculptures will be featured

at the NCMA’s Park Celebration on Nov. 6, when
the public is invited to experience the newly
expanded Park with a variety of outdoor activities.
Ongoing - Featuring 10 additional sculptures by
the celebrated French artist Rodin on loan from
Iris Cantor’s private collection. Ongoing - "John
James Audubon's The Birds of America". The
state has owned this treasured volume since
1848, but it has never been exhibited. Ongo-

ing - The North Carolina Museum of Art has an
outstanding permanent collection of more than
5,000 objects spanning antiquity to the present
day. On the occasion of the expansion, the Muse-
um has acquired more than 100 new works of art.
Representing commissions, gifts, and purchases,
the new works encompass important and diverse
examples of historic and contemporary art from
around the world, and will be installed in the Mu-
seum’s new building and the surrounding land-
scape. Highlights include a gift of 28 sculptures
by Auguste Rodin, and work by such internation-
ally acclaimed artists as Roxy Paine, Ursula von
Rydingsvard, El Anatsui, Jaume Plensa, Jackie
Ferrara, Ellsworth Kelly, and David Park, among
others. Admission: Yes for some exhibits. Hours:
Tue.-Sat., 9am-5pm; Sun., 10am-5pm; & open
until 9pm on Fri. Contact: 919/839-6262 or at
(www.ncartmuseum.org).

North Carolina Museum of History, 5 East
Edenton Street, (between Salisbury and Wilm-
ington Streets), Raleigh. Through Jan. 2, 2022
- "Are We There Yet? North Carolina’s Variety
Vacationland, 1930s-1970s". This photography
exhibit will invite visitors to take a look back, at
an era when tourism boomed thanks largely to
a state-run marketing effort called “Variety Va-
cationland.” The Variety Vacationland campaign
was successful in creating a unified tourism
industry in North Carolina from the 1930s to the
1970s by depicting our state as both modern
and progressive, but with strong ties to its past.
True to the Jim Crow era, however, most sites
promoted were marketed (and accessible)

only to White tourists; people of color were
neglected and even exploited at times, an at-
titude this exhibit attempts to point out where
possible. Ongoing - Featuring exhibits dealing
with North Carolina's history as a theme. Sweet
Tea & Cornbread Grill and Eatery, located

on the R Level, open Mon.-Sat., from 11am

to 3pm. Download the full menu at (https://
files.nc.gov/dner-moh/Sweet%20Tea%20
and%20Cornbread_ MENU%202019.pdf). Call
919/814-6980 or visit (ncmuseumothistory.org/
sweet-tea-and-cornbread) for more information.
Admission: Free. Hours: Mon.-Sat., 9am-5pm &
Sun., noon-5pm. Contact: 919/807-7900 or at
(http://www.ncmuseumofhistory.org/).

ALTERNATE ART SPACES - Raleigh
Progress Energy Center for the Perform-
ing Arts, 2 East South Street, Raleigh.
Ongoing - The Betty Ray McCain Gallery is
nestled within the Duke Energy Center for the
Performing Arts, and is the proud home of the
North Carolina Artists Exhibition, a collection
of work by state artists, selected each year by
respected local museum and gallery directors
from hundreds of submissions. For info contact
Susan Garrity by e-mail at (artistsexhibition@
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