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“After the Storm at Folly Beach”, c. 1926-1936. Watercolor on paper, 30 1/2 x 21 3/4 inches. Collection of
Dwight McInvaill
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“Moonlight on the Cooper River”, c. 1919, woodblock print on paper, 15 1/8 x 7 inches. Collection of
Dr. & Mrs. Louis D. Wright

“Water Lilies”, c. 1937. Watercolor on paper, 20 3/4 x 16 inches. Collection of Caroline Palmer “Marsh and Egret”, c. 1924. Watercolor on paper, 16 x 21 inches. Private collection
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