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North Carolina and beyond. The 164-acre
Museum Park showcases the connection
between art and nature through site-specific
works of environmental art including North
Carolina artist Thomas Sayre’s Gyre (1999),
the inspiration behind the NCMA logo
mark. The Museum offers changing special
exhibitions, classes, lectures, family activi-
ties, films, and concerts.

The Museum is located on Blue Ridge
Road in Raleigh and is home to the People’s

Collection. It is the art museum of the State
of North Carolina, under the auspices of
Governor Roy Cooper; an agency of the De-
partment of Natural and Cultural Resources,
guided by the direction of Secretary D.

Reid Wilson; and led by Director Valerie
Hillings.

For further information check our NC In-
stitutional Gallery listings, call the Museum
at 919/839-6262 or visit (Www.ncartmu-
seum.org).

North Carolina Museum of Art in
Raleigh, NC, Features Works by
Michael Richards & Ruth E. Carter

This spring, the North Carolina Museum
of Art NCMA) in Raleigh, NC, will host a
pair of exhibitions celebrating the accom-
plishments of two African American artists,
Michael Richards and Ruth E. Carter.

Presented Mar. 4 through July 23,2023,
Michael Richards: Are You Down? is the
largest-ever solo exhibition and first touring
museum retrospective of this artist, whose
career was tragically cut short when he died
in the World Trade Center terrorist attacks
on September 11,2001. Richards’s moving
tribute to the Tuskegee Airmen, Tar Baby
vs. St. Sebastian (1999), is currently on
view in the Global Contemporary galleries
at the NCMA, and has been a visitor favor-
ite, on continuous display since 2003. This
retrospective will feature another version of
the sculpture, and will also present several
recently conserved artworks, including
the exhibition’s namesake Are You Down?
(2000).

Ruth E. Carter: Afrofuturism in Costume
Design, open from Apr. 1 to Aug. 6,2023,
presents intricately designed costumes from
popular movies, including Amistad, Do
the Right Thing, Malcolm X, Selma, and
Black Panther. The exhibition dives into
the Academy-Award winner’s research,
process, and incredible craft.

“We are excited to present these two
exhibitions highlighting the work of these
trailblazing artists,” said Valerie Hillings,
museum director. “Tar Baby vs. St. Sebas-
tian (1999) has been an NCMA favorite
for years, and we cannot wait to introduce
visitors to more of Michael Richards’s
powerful and diverse body of work. Ruth
E. Carter’s influence cannot be understated,
and it is fortuitous that we can share with
our visitors her iconic work near the release
of her latest project, the costumes for Black
Panther: Wakanda Forever; seeing her art-
istry go from the big screen to the museum
galleries.”

Michael Richards: Are You Down? is
the first museum retrospective of Michael
Richards’s artwork, exhibiting his exten-
sive sculpture and drawing practice. Of
Jamaican and Costa Rican lineage, Richards
was born in Brooklyn in 1963, raised in
Kingston, and came of age between post-
independence Jamaica and post—civil rights
era America. Richards used the language of
metaphor in his art to investigate racial in-
equity and the tension between assimilation
and exclusion. Flight and aviation were cen-
tral themes for Richards, who explored the
concepts of freedom and escape in his work.
His artwork gestures toward both repres-
sion and reprieve from social injustices, and
the simultaneous possibilities of uplift and
downfall, often in the context of the historic
and ongoing oppression of Black people.

Significant points of reference for Rich-
ards include the Tuskegee Airmen - the first
African American pilots in United States
military history who served in World War II
- and the complexity of their triumphs in the
face of segregation. Other important influ-
ences include cultural, religious, and ritual
stories from African, African American,
Jamaican, and Judeo-Christian traditions, as
well as Greek mythology.

Richards merged worlds in his art, bring-
ing together spiritual and historical refer-
ences with popular culture. His recurring
interest was in both the everyday and the
transcendent, and how to bring them into
conversation with each other. Centering
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Michael Richards “Air Fall 1 (His Eye Is on the
Sparrow, and I Know He’s Watching Me)”, 1997
Photograph by Oriol Tarridas. Photograph cour-
tesy of the Museum of Contemporary Art, North
Miami and The Michael Richards Estate. All
Artworks are © The Michael Richards Estate.

his own experience, Richards also used his
body to cast the figures for his sculptures,
which often appear as pilots, saints, or both.
Inextricably connected to the moment of

its making in the 1990s, Richards’s work

- engaging Blackness, flight, diaspora,
spirituality, police brutality, and monuments
- remains timely and resonant decades after
its creation.

An Academy Award—winning costume
designer, Ruth E. Carter has dressed film
and TV actors in ways that have defined
generations. Her art adds dimensionality,
flair, and culture to the characters she helps
envision. Her vibrancy and attention to
detail in costuming is integral to translating
stories of race, politics, and culture to the
big screen. From humble roots in Mas-
sachusetts, Carter has been helping style
the Afrofuturism movement, an aesthetic
movement connecting African diaspora
culture with science and technology, for
almost 40 years.

Designing pieces for films such as Black
Panther, Malcom X, Selma, and Do the
Right Thing, Carter has created costumes
for legends Oprah Winfrey, Denzel Wash-
ington, Chadwick Boseman, Eddie Murphy,
Angela Bassett, Forest Whitaker, and more.
The exhibition features more than 60 of
Carter’s original garments while also show-
casing her immersive process and extensive
historical research that imbue every project
she brings to life.

Ruth E. Carter: Afrofuturism in Costume
Design was organized by Julia Long. Sup-
port for this exhibition is made possible, in
part, by the North Carolina Department of
Natural and Cultural Resources; the North
Carolina Museum of Art Foundation, Inc.;
and the William R. Kenan Jr. Endowment
for Educational Exhibitions. Research for
this exhibition was made possible by Ann
and Jim Goodnight, the Andrew W. Mellon
Foundation Fund for Curatorial and Conser-
vation Research and Travel.

Michael Richards: Are You Down? was
organized by the Museum of Contemporary
Art, North Miami, and co-curated by Alex
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Triangle Art Works is a non-profit
organization dedicated to providing services,
support and resources to the visual and
performing arts and creative industries.

Triangle Art Works can help you connect
quickly and easily with the arts community
to find arts-related groups, resources, jobs,
and news.

WWW.TRIANGLEARTWORKS.ORG
INFO@TRIANGLEARTWORKS.ORG
FACEBOOK.COM/TRIANGLEARTWORKS
TWITTER: @TRIARTWORKS
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Fialho and Melissa Levin.

Michael Richards: Are You Down? is
made possible with lead support from
Oolite Arts and major support from the
Wege Foundation. We are grateful to the
Green Family Foundation and Funding Arts
Network. Thanks to Brooke Davis Ander-
son; Roberta Denning; V. Joy Simmons,
MD; Miami MOCAAD; and John Shubin
for their generosity.

In Raleigh additional support for this
exhibition is made possible, in part, by
the North Carolina Department of Natural
and Cultural Resources; the North Caro-
lina Museum of Art Foundation, Inc.; and
the William R. Kenan Jr. Endowment for
Educational Exhibitions. Research for this
exhibition was made possible by Ann and
Jim Goodnight/The Andrew W. Mellon
Foundation Fund for Curatorial and Conser-
vation Research and Travel.

The North Carolina Museum of Art’s
collection spans more than 5,000 years,
from antiquity to the present, making the
institution one of the premier art museums
in the South. The Museum’s collection
provides educational, aesthetic, intellectual,,
and cultural experiences for the citizens of
North Carolina and beyond. The 164-acre
Museum Park showcases the connection
between art and nature through site-specific
works of environmental art. The Museum
offers changing special exhibitions, classes,
lectures, family activities, films, and con-
certs.

The Museum is located on Blue Ridge
Road in Raleigh and is home to the People’s
Collection. It is the art museum of the State

Michael Richards “Tar Baby vs. St. Sebastian”,
1999 Photograph by Oriol Tarridas Photograph
courtesy of the Museum of Contemporary Art,
North Miami and The Michael Richards Estate.
All Artworks are © The Michael Richards Estate

of North Carolina, under the auspices of
Governor Roy Cooper; an agency of the De-
partment of Natural and Cultural Resources,
guided by the direction of Secretary D.

Reid Wilson; and led by Director Valerie
Hillings.

For further information check our NC In-
stitutional Gallery listings, call the Museum
at 919/839-6262 or visit (Www.ncartmu-
seum.org).

Gallery C in Raleigh, NC, Features
Works by Robert Broderson, Clare
Leighton, and Edith London

Gallery C in Raleigh, NC, is present-
ing The Dukies: Broderson, Leighton and
London, on view through Mar. 16,2023.

A reception will be held on Mar. 3, from
6-8pm.

Gallery C presents a selection of works
by three well known 20th century artists
who made art in Durham, NC, while teach-
ing at Duke University: Robert Broderson
(1920-1992), Clare Leighton (1898-1989)
and Edith London (1904-1997). Drawing
on the private collections of family mem-
bers from the three estates, owner Charlene
Newsom curates a select group of paintings,
collages, and wood engravings.

Robert Broderson taught painting and
drawing in the art department from 1952-
1964. He left after receiving a Guggenheim
Fellowship in 1964. He went on to exhibit
his paintings at the Whitney, the Museum
of Modern Art, the Metropolitan, and the
Guggenheim.

Clare Leighton taught at Duke from
1943-1945. She was a member of numerous
prestigious organizations including the Na-
tional Institute of Arts and Letters in New
York City, the National Academy of Design
in New York City, and the Royal Society of
Painters, Etchers and Engravers in London.

Work by Robert Broderson

She was a leading figure in the revival of
the art of wood engraving in the early 20th
century.
Edith London was a member of the Art
Department at Duke from 1955 - 1969
and later returned as a visiting professor
in 1973. London was best known for her
abstract paintings and collages. She had two
solo exhibitions at the North Carolina Mu-
seum of Art and in 1988 was the recipient of
the North Carolina Award in the Fine Arts.
For further information check our NC
Commercial Gallery listings, contact Davis
Choun by calling 919/828-3165 or visit
(www.galleryc .net).

You can contact us by calling 843/693-1306 or by e-mail at - info@carolinaarts.com
but do it before the 24th of the month prior to our next issue.
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