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Art  Gallery
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quality oil paintings and frames 

at truly wonderful values.
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843 216 -1235 • www.treasurenestartgallery.com

Your Ad Here
Reach our readers with this size ad, 

our smallest starting at $10

To start in the next issue 
call 843/693-1306 or 

e-mail to (info@carolinaarts.com)

Halsey - McCallum 
Studio

For information:

David Halsey  843.813.7542
dhalsey917@comcast.net

paintings • graphics • sculpture
for the discerning collector

William Halsey
& Corrie McCallum

Both recipients 
of the

Elizabeth O’Neill 
Verner Award 

Duo by William Halsey, oil on paper, 11 x 15 inches

Anthony Dominguez, “Losing Ground”, 2001. Acrylic on black fabric, 14 x 30 inches. Photo: John Bentham

time. The only thing he didn’t give up in 
this radical lifestyle change was his lifelong 
inclination to make images.
     Of intermingled Mexican, Native Ameri-
can, and Anglo heritage, Dominguez grew 
up in Fort Worth, TX, where he also spent 
his early adult years. He was exposed to 
art and artists early on through his father, a 
freelance commercial artist. After finish-
ing high school, he completed courses in 
design, illustration, and art history at Texas 
Christian University, but left without a 
degree. He then taught himself the craft of 
commercial sign-painting and established 
himself as a freelance sign-painter in his 
hometown. After moving to New York on 
a whim in 1987, he supported himself by 
working for graphic-design and commer-
cial-sign companies until he dropped out of 
the workaday world.
      Instead of considering himself home-
less, Dominguez proclaimed himself free. 
Liberated from the constraints of a job and 
financial obligations, he pursued his life 
as an autonomous individual, conceiving 
and rendering original images to transmit 
subversive ideas and messages often tinged 
with humor.
     During his years on the streets 
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Dominguez developed and refined a signa-
ture style of imagery dominated by interact-
ing figures- people, animals, insects, birds, 
and the grinning, animated skeletons that 
are often principal players in his one-scene 
visual tragicomedies. His visual narratives 
are sometimes accompanied by brief, cryp-
tic texts – and, in his later works, passages 
of musical notation with original handwrit-
ten lyrics. For years he worked exclusively 
on black fabric, using white paint applied in 
even lines, before reversing the equation to 
black-on-white. His paintings are essential-
ly painted line drawings that he composed 
as pocket-sized preliminary ink sketches. 
During his last few years he began introduc-
ing areas of red into his paintings.
     Dominguez’ first pieces to draw public 
attention were small, circular, text-augment-
ed images he made and sold for a few dol-
lars on the street as clothing patches. To cre-
ate them he cut stencils out of thin plastic, 
placed them on black denim, and carefully 
applied bleach to the exposed areas with hy-
podermic syringes obtained through a free 
clean-needle program. Some of the resultant 
images are stylized depictions of scorpions 
and other insects. Others combine concise 
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Cold Mountain      oil on canvas         40” x 40”
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